
Half-Blood Blues: A Novel, by Esi Edugyan

Trigger warning: racialized hatred and violence, Holocaust references 
Not all that graphic, but the narration is intentionally evocative

and, sadly, far too resonant for today

This tale starts in North America, in 1992, then crosses decades and continents.
It is narrated by Sid, an elder who has lived for many years in London, Ontario.
A Black man and a musician, Sid was part of a jazz band in Berlin in the 1930s. 
Fellow musicians were an Afro-German, a white Jew, and a white German whose 
ancestry came to be categorized as "Aryan."

FYI, 1930s jazz slang :        jane = woman.       gate = man.       axe = saxophone.

             Esi Edyugan, Half-Blood Blues: A Novel
                   2011. Paperback: Picador, 2012. 

Background on the Third Reich's ideas of "purely German" and "degenerate" art, and the
"Degenerate Art" exhibit of 1937 -- 
D  egenerate Art   at US Holocaust Memorial Museum

https://encyclopedia.ushmm.org/content/en/article/degenerate-art-1

Background on Afro-Germans (pejoratively: "Rhineland Bastards") -- 
Afro-Germans at US Holocaust Memorial Museum

https://encyclopedia.ushmm.org/content/en/article/afro-germans-during-the-holocaust

https://encyclopedia.ushmm.org/content/en/article/degenerate-art-1
https://encyclopedia.ushmm.org/content/en/article/afro-germans-during-the-holocaust
https://encyclopedia.ushmm.org/content/en/article/degenerate-art-1


Final Note: The passage is in Sid's voice, reflecting the Reich's gaze.
Jazz. Here in Germany it become something worse than a virus. 
We was all of us damn fleas, us Negroes and Jews and low-life hoodlums, 
set on playing that vulgar racket, seducing sweet blond kids into 
corruption and sex. It wasn't music, it wasn't a fad. 
It was a plague sent out by the dread black hordes, engineered by the Jews.
Us Negroes, see, we was only half to blame – we just can't help it.  
Savages just got a natural feel for filthy rhythms, 
no self-control to speak of. 
But the Jews, brother, now they cooked up this jungle music on purpose. 
All part of their master plan to weaken Aryan youth, corrupt its janes, 
dilute its bloodlines.

We lived with that for ten damn years. 
Through the establishment of old Joe Goebbel's Reichmusikkamer, 
his insistence that all musicians "register." 
Through that ugly Düsseldorf exhibit last spring....
We was officially degenerate.

And like a shadow running beneath all that,
there was gates scrubbing cobblestones with rags, 
gates getting truncheoned just for sitting in a damn café, 
gates reduced to eating from backstreet garbage bins. 
And poor damn Jews, clubbed to a pulp in the streets,
their shopfronts smashed up, their axes ripped from their hands. Hell. 
When that old ivory-tickler Volker Schramm denounced his manager 
Martin Miller as a false Aryan, we know Berlin wasn't Berlin no more.
It had been a damn savage decade." -- Half-Blood Blues, p.78-79

                          
Esi Edugyan (b. 1978; es-sie eh-DOO-gian) is a Canadian
writer born to parents who immigrated from Ghana:

...an influential part of the Canadian literary canon. Imbued with
an interest in Black histories and the Black diaspora, her novels
explore ideas of nation and belonging — to new and old cultures
and countries, to “here” and “away,” to the present and the
past....
Photo: Edugyan at the Eden Mills Writers' Festival, 9/9/2018 
(courtesy Daniel Harasymchuk, flickr) 
photo and quotation from Canadian Encyclopedia

https://www.thecanadianencyclopedia.ca/en/article/esi-edugyan


Skin in the Game: How Antisemitism Animates White Nationalism, by Eric Ward (2017)
https://www.politicalresearch.org/2017/06/29/skin-in-the-game-how-antisemitism-animates-white-nationalism

American White nationalism, which emerged in the wake of the 1960s civil rights 
struggle and descends from White supremacism, is a revolutionary social movement 
committed to building a Whites-only nation, and antisemitism forms its theoretical core.

The successes of the civil rights movement created a terrible problem for White 
supremacist ideology. White supremacism—inscribed de jure by the Jim Crow regime 
and upheld de facto outside the South—had been the law of the land, and a Black-led 
social movement had toppled the political regime that supported it. How could a race of 
inferiors have unseated this power structure through organizing alone? For that matter, 
how could feminists and LGBTQ people have upended traditional gender relations, 
leftists mounted a challenge to global capitalism, Muslims won billions of converts to 
Islam? How do you explain the boundary-crossing allure of hip hop? The election of a 
Black president? Some secret cabal, some mythological power, must be manipulating the 
social order behind the scenes. This diabolical evil must control television, banking, 
entertainment, education, and even Washington, D.C. It must be brainwashing White 
people, rendering them racially unconscious.

What is this arch-nemesis of the White race, whose machinations have prevented the 
natural and inevitable imposition of white supremacy? It is, of course, the Jews. Jews 
function for today’s White nationalists as they often have for antisemites through the 
centuries: as the demons stirring an otherwise changing and heterogeneous pot of lesser 
evils.

...at the bedrock of the movement is an explicit claim that Jews are a race of their own, 
and that their ostensible position as White folks in the U.S. represents the greatest trick 
the devil ever played....
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